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Sonata “Undine” Op. 167 C. Reinecke
Ballade F. Martin
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Chant de linos
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5 Concerto E'major #—%# (L gV AF— Ed Nr.255k) K.Stamitz
& Variations Op.33 (4£-pi) C. M. Weber
4 Concerto No.1 #&—i#I=E C. M. Weber
i Arabesque P. Jeanjean
3 Concerto Amajor #—¥# (Bbmajor T 7J) W. A. Mozart
Sonata Op.120 No.2 #— - & 3825 J. Brahms
R Premiére Rhapsodie C. Debussy
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Concertino Op.26 C. M. Weber

=2nuvxr X Op.%4

R. Schumann

Suite P. Bonneau
5 Aria E. Bozza
Sonatine A. Honegger
Alla Gitana P. Dukas
3 Piece Romantique M. Bitsch
Aria J. Ibert
Canzonetta G. Pierne
Sarabande et Allegro G. Grovlez
Concerto B'major J. Stamitz
Introduction, Thema and Variation C. M. Weber
Sonatine D. Milhaud
4 Introduction, Thema and Variation G. Rossini
Solo de Concours A. Messager
Sonatine P. M. Dubois
& Fantaisie H. Gagnebin
Fantasy Pieces Op. 73 R. Schumann
Claribel E. Bozza
Concerto No.2 C. M. Weber
Concerto H. Tomasi
Sonata P. Hindemith
Sonata L. Bernstein
3 Prélude et Divertissement E. Bozza
Concerto P. Hindemith
Sonata C. Saint-Saéns
Sonata F. Poulenc
B Concerto A. Copland
Concerto No.1 L. Spohr
Concerto No.2 L. Spohr
Concerto No.3 L. Spohr
Concerto No.4 L. Spohr
Pulcinella E. Bozza
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5 Concerto A. Glazounov

& Ballade H. Tomasi

4 Sonata 51 - 2 EEXIIH 2 - 53 HE P. Creston

& Tableaux de Provence %54 - #455 % &= P. Maurice
Concertino da Camera &5 2 - 5 3 3825 J. Ibert

3 Prélude, Cadence et finale A. Desenclos

i Divertissement P. M. Dubois
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Sonatine Sportive A. Tcherepnine
Fantaisie Impromptu A. Jolivet

|53 Rapsodie Cl. Debussy
Sicilienne Lantier

04 Concertstuck P. M. Dubois
Canzonetta en Si majeur G. Pierne
Aria J. Ibert
Concerto P. Bonneau
Sonata P. Hindemith
Rapsodie Bretonne Bariller

4 6 pieces Musique d’etude G. Montbrun
Concerto P. M. Dubois
Sonatine Cl. Pascal

4 Scaramouche D. Milhaud
Rapsodie P. Vellonne
Improvisation et Caprice E. Bozza
Concertino E. Bozza
Divertimento R. Boutry
Concertino J. Rueff

3 Concerto H. Tomasi
Caprice en forme de Valse P. Bonneau

& Musique de concert M. Costant
Sérénade R. Boutry
Hommage a Sax Bernier
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5 Carnival of Venice H. L. Clarke
Celebrated Fantasies & Air Varies No.3 ¥ |3 No.5 J. Arban

& (Piano Accompaniment to Arban Method)

a4 Fantaisie in E° J.E. Barat
Sonata No.8 A. Corelli

& — Fitzgerald

3 Sonata (1939) 1 -5 2 BTN (35 2 -5 3 HE=E P. Hindemith

5 Concerto in Eb 551 -5 2 H3E N (355 2 - 45 3 5= J. N. Hummel

" Concerto in D 4383 G. Torelli

H B 8h 1
B % 3 :::] E

Badinage E. Bozza
Willow Echoes F. Simon

5 A Trumpeter’s Lullaby L. Anderson

® Sounds from the Hudson, Clarke E. Boccalari

' My Regards Llemellyn
The Maid of the Mist H. L. Clarke
Andante et Allegro G. Balay
Aria con Variazioni from Harpsichord G. F. Handel

4 Suite No.5 ~Fitzgerald

@ Andante et Scherzo T. Barat

! Rhapsodie E. Bozza
Legend G. Enesco
Heroic Music (12 Pieces) G. P. Telemann

3 Piece de Concours G. Balay

1 Caprice E. Bozza

’ Triptycur H. Tomasi

G. Ph. Telemann
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